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some OpenType features in text fonts...
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Alexander

A text typeface using the Greek letters designed by Alexander Wilson (1714-1786), a Scottish doctor, astronomer, and typefounder. The type was especially
designed for an edition of Homer’s epics, published in 1756-8 by Andrew and Robert Foulis, printers to the University of Glasgow. A modern revival, Wilson
Greek, has been designed by Matthew Carter in 1995. Peter S. Baker is also using Wilson’s Greek type in his Junicode font for medieval scholars (2007). Latin
and Cyrillic are based on a Garamond typeface. The font covers the Windows Glyph List, IPA Extensions, Greek Extended, Ancient Greek Numbers, Byzantine
and Ancient Greek Musical Notation, various typographic extras and several Open Type features (Case-Sensitive Forms, Small Capitals, Subscript, Superscript,
Numerators, Denominators, Fractions, Old Style Figures, Historical Forms, Stylistic Alternates, Ligatures).

Mua ypappatooelpd kelpévou, Baoctopévn ota nefd EAnvikd mou oxediooe o Alexander Wilson (1714-1786), évag IKWTOG LATPOG, AOTPOVOUOG, KAL XAPAKTNG.
H ypappatooelpd oxedidotnke yla pia ékdoon tou Ourpou, ota 1756-8, and toug adeddoug Andrew kat Robert Foulis, turoypddouc tou Maveniotnuiou g
Maokwpng. Evag ovyxpovog emavaoxedlaopog tng éywve amd tov Matthew Carter to 1995. O Peter S. Baker tnv enavadépeL oTn ypappatooelpd tou Junicode
(2006-7). Ta Aatwikd kot ta Kupt\ikd Bacifovtal oe pia ekdoxn tng Garamond. H Alexander kaAUmtel tn Alota yAudwv yia Windows, Siebvry dwvntikd
oUpBoAa, moAutovikd EAANVIKG, apxaio eAAnVikd aptBpuntikd, Bulavtvr kat apxaiki eAAnNViK Houoikn, Stddopa eSIKA TUTOYPABIKA KOl XOPAKTNPLOTIKA
Open Type (kepahaieq popdeg, melokedadaia, Seikteg, €kOETeG, aplOUNTEG, MapovopaoTEG, KAdouata, Telol aplOpol, LOTOPIKEG HOPDEG, OTUALOTIKA
€VOANQKTIKA, CUMMAEYHATA).

I can see by my watch, without taking my hand from the left grip of the cycle, that it is eight-thirty in the
morning. The wind, even at sixty miles an hour, is warm and bumid. When it’s this hot and muggy at eight-
thirty, 'm wondering what it’s going to be like in the afternoon.

In the wind are pungent odors from the marshes by the road. We are in an area of the Central Plains filled
with thousands of duck hunting sloughs, beading northwest from Minneapolis toward the Dakotas. This highway
is an old concrete two-laner that hasn’t had much traffic since a four-laner went in parallel to it several years
ago. When we pass a marsh the air suddenly becomes cooler. Then, when we are past, it suddenly warms up
again.

I'm happy to be riding back into this country. It is a kind of nowhere, famous for nothing at all and has an
appeal because of just that. Tensions disappear along old roads like this. We bump along the beat-up concrete
between the cattails and stretches of meadow and then more cattails and marsh grass. Here and there is a stretch

of open water and if you look closely you can see wild ducks at the edge of the cattails. And turtles... There’s a
red-winged blackbird.
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Seoxemaln iy Juyoplope Bdervyuic

sphinx of black quartz, judge my vow

Touxy 8 Smepfas, dpaypoy eEile kil
Dkc-zpagp? [nrom uzvam. Bvem wyxcovis yen xeom!
the quick brown fox jumps over a lazy dog
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Alfios

Lowercase upright Greek were designed in 1805 by Firmin Didot (1764 — 1836) and cut by Walfard and Vibert. The typeface, together with a complete printing
house, was donated in 1821 to the new Greek state by Didot’s son, Ambroise Firmin Didot (1790 — 1876). Lowercase italic Greek were designed in 1802 by
Richard Porson (1757 — 1808) and cut by Richard Austin. They were first used by Cambridge University Press in 1810. Capitals, Latin and Cyrillic, as well as the
complete bold weights, have been designed in an attempt to create a well-balanced font. The font covers the Windows Glyph List, Greek Extended, various
typographic extras and some Open Type features (Numerators, Denominators, Fractions, Old Style Figures, Historical Forms, Stylistic Alternates, Ligatures); it is
available in regular, italic, bold and bold italic.

Ta 6pba meld EAAnvika oxediaoe to 1805 o Firmin Didot (1764 — 1836) kat xdpafav ot Walfard and Vibert. Tn ypappatoosipd, poli pe éva mARpeg
tnoypadeio, Swpnoe oto veoolotato EAANVIKO KpdTog o yLdg tou Didot, Ambroise Firmin Didot (1790 — 1876). Ta mAdyta rte{d EAAnvikd oxebiaoe to 1802 o
Richard Porson (1757 — 1808) kat xapage o Richard Austin. XpnotpornowiBnkav ya pwtn ¢opd to 1810 amnd Tig maveniotnuLakeg ekd0oelg tou Cambridge. Ta
kedaAaio ta Aatvikd Kat To KupAIKA oxeSLAoTNKAV HE OTOXO TN SnHLoUpYia ULOG LOOPPOTINLEVNG YPOUUATOOEPAG. H Alfios kaAumtel Tn Aiota yAudwv ya
Windows, moAutovikd EAAnVIkd, Stddopa elSIkd tumoypadikd Kot xapaktnplotikd Open Type (aptBuntég, mapovopaotes, KAdopata, melol aptbuoi, LoTopLké
popdEG, OTUMOTIKA EVAANOKTIKG, cUMTAEypata) StatiBetal oe amAd, mAdyLa, évrova Kat évtova AdyLa.
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perapoppwverar. I'iverar mo veo, mo Betuco, mo mapov. Za v’ avrrypager 7o mpoowmeto. Meyaln maven ki avauov).
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Anaktoria

Grecs du roi was designed by Claude Garamond (1480 — 1561) between 1541 and 1544, commissioned by king Francis | of France, for the exclusive use by the
Imprimerie Nationale in Paris. Greek in Akaktoria is based on a modern version of Grecs du roi prepared by Mindaugas Strockis in 2001. Lowercase Latin stems
from the titles in the 1623 First Folio Edition of Shakespeare. Scott Mann & Peter Guither prepared a modern version for The lllinois Shakespeare Festival in
1995. Cyrillic has been designed to match the above Greek and Latin. The font covers the Windows Glyph List, Greek Extended, various typographic extras and
some Open Type features (Numerators, Denominators, Fractions, Old Style Figures, Historical Forms, Stylistic Alternates, Ligatures, Swash Capitals).

Ta Grecs du roi oxediaoe o Claude Garamond (1480 — 1561) petafy 1541 kat 1544, kotd napayyehiav tou Bacéa tng MaAAiag Francis |, Tpog amokAELOTIKA
xpron anod to EBviko Tumoypadeio oto Mapiot. Ta EAAnvikd otnv Anaktoria Bacifovtat otn clyxpovn €kdoon and tov Mindaugas Strockis to 2001. Ta meld
AATWVIKG TIpoEpxovTaL amd Toug TITAouG TNG Tpwtng €kdoong tou Shakespeare oe peydho oxripa to 1623. Ot Scott Mann kat Peter Guither etoipacav pia véa
€kdoon yla 1o deoTBAA Shakespeare oto Illinois to 1995. Ta KupAIKA TtpooappooTnKay ota mopardvw EAAnvika kat Aatvikd. H Anaktoria kaAuTtet tn Alota
yYAudwv ya Windows, mohutovikd EAAnvikd, Siddopa €8k tumoypadikd Kot Xapaktnplotikd Open Type (aplOuntég, mapovopaotes, kKAdopata, melol
apLBpol, LoTopLkEG LOPPEG, OTUAOTIKA EVOANAKTIKG, CUMTAEYpaTA, KaAypadLkd kedbadaia).

W })ilft we /tudi& to be t}mn/(fu[ in our particular, for the many fauors we haue received from your
L.L. we are falne vpon the ill fortune, to mingl& two the mof ¢ diuer/e tbings that that can bee, feare,
and m//:vne/ /e; mﬂme/ fe in the enterprize, and fedre of the /ucce/ /e. For, when. we. valew the Pldces
_your H.H. / uf taine, we cannot but /Q/zow their digniz:y greater, then to defcend to the. reading of tbe/e,
trif[es: and, while we name them. trt‘f[es, we baue depriu’d our fe[ues of the defence of our
Dedication.. But /ince  your L.L. baue beene Pleaf d to tbinke t})e/e trif[es /ometbing, ]Jeeretofore; and
baue. Profec]uuted both them, and their Authour liuing, with /o wuch fauour: we })ope, that (tkg}
out—[iuing kim, and be not bauing the fate, common with fome, to be exequutor to bis owne writing/ D
you will 'v/e the [ike indu{gence toward them, you have done vnto their parent. There is a great
difference, whether any ‘Boo/@ c/voofe his Patrones, or fina’e them: This bath done both. For, fo
much were > your L.L. [i/(_ings of the feuem[[ parts, when tkgl were acted, as before t/:@i were Pub[i/ bed,
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a7y Il rooadmy fSa/),unv daBbvrwy otdty &v mhov Ydvoiro Toic ¥\ o, évde db o’LvJ})ég U
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aOupuiaag eXdpuny padutely, aAA’ ixawdy vopdaag aBov Yoeafed por iy b v 4w’ a0t Myou
'}/evno‘o[u,e/vnv Hwew a‘upc@oux\edo‘wv 7f€pl/ Te T00 m)\e/[uou 700 Wpc‘)g ToU¢ Bocpﬁ%oipoug ot THG 6lbwvoz/ag TH

\ ¢~ 5 / > > ~ ¢ \' e~ / 5 ~ oy \ ~ \ /
WPOQ HILLO(.C aTOUG, UK A)VowV 071 TOA0I TV 717300"71'0”}0"0({/(2]/0)1/ elvoy G"OCPlO"'TCUV €77 70U70V 70V )\O'J/OV

Eeo‘;ceWo’LCw ol \Luxocpeépoc Rl vy

sp/oinx of b[ackquart{, jua’ge my vow
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Ore-2pach? Tlarom usvam. Brém wyocdvii yer xeom!
the (]uickbrown fox Jumps over a [azy dog
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Aroania

In 1927, Victor Julius Scholderer (1880 — 1971), on behalf of the ‘Society for the Promotion of Greek Studies’, got involved in choosing and consulting the
design and production of a Greek type called ‘New Hellenic’ cut by the Lanston Monotype Corporation. He chose the revival of a round, and almost monoline
type which had first appeared in 1492 in the edition of Macrobius, ascribable to the printing shop of Giovanni Rosso (Joannes Rubeus) in Venice. Aroania is a
modern recast of Victor Scholderer’s ‘New Hellenic’ font, on the basis of Verdana. The font covers the Windows Glyph List, Greek Extended, various
typographic extras and is available in regular and bold. The regular style of the font also covers IPA Extensions, Ancient Greek Numbers, Byzantine and Ancient
Greek Musical Notation and several Open Type features (Case-Sensitive Forms, Small Capitals, Subscript, Superscript, Numerators, Denominators, Fractions,
Old Style Figures, Historical Forms, Stylistic Alternates, Ligatures).

O Victor Julius Scholderer (1880 — 1971) acxoABOnke to 1927, ek pépoug tng «Etatpeiag yia tnv mpowbnon twv EAANVIKwY omtoudwvy», Pe tThv emhoyn Kat
napaywyn tg eEMnVIkiG ypappatooelpds ‘New Hellenic’ mou xapa&e n Lanston Monotype Corporation. O Scholderer enélee tnv avapiwon tg otpoyyuAng
Kol oxXedOV LoOMaXNG YPOUUATOCELPAG TG €kdoong Tou Macrobius to 1492, mou amobdiSetat oto tunoypadeio tou Giovanni Rosso (Joannes Rubeus) otn
Bevetia. Ztnv Aroania emavaoxedialetal n ‘New Hellenic’ tou Scholderer, pe Bdon t Verdana. H Aroania kaAumtel tn Alota yAudwv yia Windows, TOAUTOVIKA
ENnvika, Suadopa el6ikd turoypadikd kat StatiBetal oe amAd kot évtova. Ta amAd kaAUmtouv emiong ta Stebvr dwvntikd cUpBola, apxaio eEAANVIKA
aplOpNTIKG, Bulavtvr Kot apxaik eAANVLK HOUoLKR Kat Xapaktnplotikd Open Type (kedalaieg popdég, melokedalaia, Seikteg, ekBéteg, aplOUNTES,
TLAPOVOUAOTES, KAdopata, elol aplBuol, L.oToplkEG popdES, OTUALOTIKA EVAANAKTLKA, CUMTAEYHOTA).

"Eotwoav al Sofeloan §Uo eUbeion al Aa, r. Sel 81 TV Aa,  SUo pECAg Gva AOyov eUpElv. YeypdPpOw
Tiept TV pellova TV AA KUKAOG 6 ABAZ, Kal Tf) T 1on évnppoobw 1) AB, Kal EKPANGElca CUNTITITETW TH
&TO ToU A EPATITOEVN TOU KUKAOU KAT& TO N. Tap& 8¢ TNV nao AXOw 1) BEZ, Kal vevonodw MHIKUALYV-
8plov dpBov £l ToU ABA MHUIKUKALOU, €Tl 8€ THG AA NUIKUKALOV 0pBOV €v TG ToU NUIKUAIWVEPLoU Ttapo-
ANAOYPAUHG KEIPHEVOV, TOUTO 81 TO RKIKUKALOV TIEPIAYOUEVOV MG GTO ToU A €Tl TO B HEVOVTOG TOU A
TIEPOTOG THG SLaPETPOU TeUEl THV KUAWSPLKNV ETILOAVEIQV &V T TIEPIaYwYT] Kal Ypawel &v aUTh] Ypay-
KAV Twar TAAWY 8¢, €av THG AA LEVOUONG TO AMA TPLYwVOV TEPLEVEXDT TV EVaVTIaV TG MUIKUKALW Ki-
VNonV, KWVIKNV TIOWoEL ETUPAVEIQV Tf] AN eUBELQ, T) 8 TEPLaryOrEVT OUUPBOAEL Tfj KUAWVSPIKE YPOUT
KaTd T onpelov: Gua 8¢ Kal TO B TEPLYypaWEL NIKUKAOV &v Tfj ToU Kwvou Emipavela. éxeTw 81 BEowv
KOTA TOV TOTIOV TG CUUTITWOEWG TOV YPAUUDV TO WEV KIVOUHEVOV NUIKUKAIOV MG THV ToU A’KA, TO 8¢
AVTITIEPIOYOUEVOV TPLYWVOV TV TOU A'AA, TO 8€ THG EIPNUEVNG CUUTITWOEWG ONUEIOV E0TW TO K. £0TwW 8¢
kal 10 81 ToU B ypapopevov fHkUKALOV TO BMZ, Ko 8¢ auTolU Topr| Kal ToU BazZA KUKAOU £0Tw 1 BZ.
kal &To ToU Kk Tl TO TOU BAA TNUIKUKAlOU EmiTieSov k&Betog RYBw: meoeitan &1 &l v ToU KUKAou
TEpIPEPEIaY S1x TO BpBOV ETTAVAL TOV KUAIVEPOV. TITITETW Kal E0Tw N KI, kad 1) &Td ToU 1 &Til T A émi-
leuxBeloa OUPBAAET® TR BZ KOTA TO ©, 1] 8€ AA TG BMZ NUIKUKALW KOT& TO M. ETieleUxBwoav 8¢ kal ol
Ka', MI, M. &TIEL OUV EKATEPOV TGV A'KA, BMZ HUIKUKAIWV OpBOV €0l Tipdg TO UTtokelpevov EmimeSov, kal
1 kowrn &pa aUTAV Topn 1) Me Tipog dpBAG €0TL TG TOU KUKAOU ETIITIESR® WOTE KOl TIPOG THV BZ 0pdN
€0TWV 1 Me. TO Gpa UTIO TV OB, 02, TOUTECTL TO UTIO @A, 1, 100V £0TL TG A&TO Me. OOV &pa £0°Tl TO
AMI TPly®VOV EKATEPW TAV MIO, MAG® KOl 0pBN 1) UTIO IMA. £0TV & kol 1} UTEO A’kA 6pBr|. TTap&AAnAoL &-
pa giotv ai ka’, M1, kal éotan &vd Adyov (¢ 1) A’A TIPOG AK, TOUTEDSTLY 1] KA TIPOG Al, OUTWG 1) 1A TIPOC AM
S1& TV OUOOTNTA TAV TPIYWVWV' TEGOXPES Gpa ai A'A, AK, AI, AM £Ef¢ &v& Adyov eloiv. kal éoTiv 1} AM
ton Tf r, émel kal Tf) AB. U0 &pa §00e10®V TGV AB, I §U0 péoat &va Adyov nUpnvTal al AK, Al

14. EuTtoc. in Archim. sphaer. et cyl. II (111> 84 Heib.)
Diels, H. and Kranz, W., Fragmente der Vorsokratiker, 425-426

MoAAdxig é8aUpaca TOV TAG TIAVINYUPELS OCUVAYQYOVIWV KXl TOUG YURVIKOUG &y&voag
KaTAOTNOAVIWY, OTL TAG HEV TOV CWHATWV EUTUXIOG OUTW PEYGAWV Swpedv RElwoav, Toig
8’ UTEp TAV KOLVDV i8ig TOVNOAOL KAl TAG EXUTOV PUXES OUTW TIOPACKEUACAGLY WOTE KOl
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TOUG OAAOUG WPEAELV SuvaocBal, ToUuTolg 8’ oUSeplaV TIHNV ATIEVELHAV: GOV E1KOG RV GUTOUG
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HaAAov Towujoacfaor mpovolav: TAV HEV yap aOANT®OV Sig Tooautnv pwunv Aafoviwv
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Atavyros

Robert Granjon (1513 — 1589) produced his Parangonne Greque typeface (garmond size) at the instigation of Christophe Plantin as a counterpart to
Garamond’s Grec du roi, in Antwerp Holland, between 1560 - 1565. It was used in Plantin’s multilingual Bible of 1572. Versions of Granjon’s type were used for
the 1692 edition of Diogenes Laertius and for the Greek-Dutch edition of the New Testament in 1698, both published by Henric Wetstenium in Amsterdam. A
digital revival was prepared by Ralph P. Hancock for his Vusillus font in 1999. Latin and Cyrillic are based on a Goudy typeface. The font covers the Windows
Glyph List, Greek Extended, various typographic extras and some Open Type features (Numerators, Denominators, Fractions, Old Style Figures, Historical
Forms, Stylistic Alternates, Ligatures).

Metafl 1560 kat 1565, otnv ApBépoa tng OMavsiag, o Robert Granjon (1513 — 1589) &npuovpynoe thv EAAnVikA ypappotooelpd tou Parangonne (o€
péyebog garmond), katdmv nipotportrg tou Christophe Plantin, wg avtiBapo twv Grec du roi tou Garamond. Ta otolxeia Tou Granjon xpnotpomnotidnkav otnv
noAUyAwaoon BiBAo tou Plantin to 1572. NapaAlayég Twv otoxeiwv tou Granjon xpnotpornot)dnkav to 1692 yia tnv €kSoon tou Aloyévn tou AaEPTLOU KaL TO
1698 otnv eAAnvo-oAAavdikn €kdoon tng Kawng AwaBrkng, mou tunwbnkav anod tov Henric Wetstenium oto Apotepvtap. O Ralph P. Hancock etoipace pa
wndrakn avapiwon yla tn ypappatooelpd tou Vusillus to 1999. Ta Aatwvikd kat ta Kuptika Bacilovtat og pid ekdoxr tg Goudy. H Atavyros KaAUTTeL Tn
Alota yAudwv yia Windows, moAutovikd EAAnVIkd, Stddopa eldikd tumoypadikd kat xapaktnplotikd Open Type (aptBuntég, mapovouaotés, KAaopata, melot
apLBpol, Lotopikég LopdES, OTUALOTIKA EVAANKTIKA, CUMTAEypATA).

In the wind are pungent odors from the marshes by the road. We are in an area of the Central Plains
filled with thousands of duck hunting sloughs, heading northwest from Minnea-polis toward the Dakotas.
This highway is an old concrete two-laner that hasn’t had much traffic since a four-laner went in parallel to
it several years ago. When we pass a marsh the air suddenly becomes cooler. Then, when we are past, it
suddenly warms up again.

I'm happy to be riding back into this country. It is a kind of nowhere, famous for nothing at all and has
an appeal because of just that. Tensions disappear along old roads like this. We bump along the beat-up
concrete between the cattails and stretches of meadow and then more cattails and marsh grass. Here and
there is a stretch of open water and if you look closely you can see wild ducks at the edge of the cattails. And
turtles... There’s a red-winged blackbird.

‘O Ypeuog veveloopog, THpe TO MPoTWTEID xal TO AxoUuTyoe %auw. Agv To dopeae. To mpoowmo Tou Alyo-
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Mo wetauwopdwvetar. Tivetar mo véo, mo Betixo, mo mapdv. 2a v' dvtiypddel To mposwneio. MeydAn mavoy
nt dvauovy. ‘Bva dotpo émece... Katw, T dxpoyldAl, dxoUyeTal TO Tpayoudl TOY VAUTOY — Eva Ampo-
omoinTo, Adino Tpayoudi, mepixAeivovTas oo, naTAPTIA, XWTYALTES, 4oToa, Tixpa ToAAN xai AePevtia
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xail xaptepla, — oAn T oxotew), omboBorn Bdlacoa, oAy Ty dmepavtouvy, ot avbpwmiva pétea. "lows
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vaTay To idlo Tparyoudt, mou, amo dAo dpowo, cixe yvwpioel wi 6 Epquitns. K ilows 1 alTo va mijpe Ty
amodacn Tou... K’ éxsivo 1o mpocwmeio slye dmousiver éxel mavw, ota Podyia, w an’ T omyhia, Aaumu-

pilovTag xi alTo WeS TTY UUTTNOINON WAXAPIOTNTE THS VUKTAS, Ue wid Tapaevy, dxaTavonTy xaTadacn.

Eeonemalw v Yugodbopa Boervyuia

sphinx of black quartz, judge my vow

Touxmy 0 UmepBag, doayuoy EEqybile kA
Dke-zpag? IIntow uzvam. brem uyxovii yeH xeouy!
the quick brown fox jumps over a lazy dog

Cacpeipr 0¢kov maynaro, Babiov Yuxis o orua

Priserné zlutoucky kun upél dabelské ody



Avdira

Upright is based on the lowercase Greek letters in the typeface used by Demetrios Damilas for the edition of Isocrates, published in Milan in 1493. A digital
revival was prepared by Ralph P. Hancock for his Milan (Mediolanum) font in 2000. Italic Greek were designed in 1802 by Richard Porson (1757 — 1808) and cut
by Richard Austin. They were first used by Cambridge University Press in 1810. Capitals, Latin and Cyrillic, as well as the complete bold weights, have been
designed in an attempt to create a well-balanced font. The font covers the Windows Glyph List, Greek Extended, various typographic extras and is available in
regular, italic, bold and bold italic. The regular style of the font also covers IPA Extensions, Ancient Greek Numbers, Byzantine and Ancient Greek Musical
Notation and several Open Type features (Case-Sensitive Forms, Small Capitals, Subscript, Superscript, Numerators, Denominators, Fractions, Old Style Figures,
Historical Forms, Stylistic Alternates, Ligatures).

Ta 6pBla EMnvikd Baoifovtal otn ypappuatooslpd tou Anuritplou AapunAd yia tv ékSoon tou lookpdtn, to 1493 oto Mdvo. O Ralph P. Hancock etoipooe
pa Yndrakn avapiwon yua ™ ypappatooelpd tou Milan (Mediolanum) to 2000. Ta mAdyta teld EAAnviké oxediaoe to 1802 o Richard Porson (1757 — 1808)
Kot xapage o Richard Austin. XpnowuonowiBnkav yia mpwtn ¢opd to 1810 amd TG maveniotnakég ekd0oelg tou Cambridge. Ta kedadaia, Ta AATVIKA Kot Ta
Kupt\Akd, kaBwg kat OAa ta éviova, oxeSLaotnKav pe oTOX0 TN Snuloupyia LG LOOPPOTINUEVNG YPOUUATOOELPAS. H Avdira kaAUmtel t Alota yAudpwv ya
Windows, moAutovikd EAANvika, Stddopa el8ikd turoypadikd kat Siotibetal oe amAd, mAdyla, évtova Kot évtova mAdyta. Ta amAd KaAUTttouv entiong ta
Stebv dwvntikd cvuPBola, apxaio EANVIKE apBuntikd, Bulavtwn kal apxaik eAANVLIKA HOUGCLKA KAl Xapaktnplotikd Open Type (kebahaieg popdeg,
niefokedalaia, Seikteg, ekBETEC, aplOUNTEC, MAPOVOUAOTEG, KAAopaTa, Tielol aplBpol, LoToplkEG LopdEC, OTUALOTIKA EVAANAKTIKG, CUMIAEYHATA).
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MoMaxig éfalpaca TV Tag TavnyUpell ouvayayovTwv Kal ToU¢ YULVIKOUG Aydvag¢ KaTa-
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OTNOAVTWY, 0Tl TAG KEV TRV TWRATWV EUTUXIAS OUTW LeYAAwv Swpedv niiwoav, Tolg & Umép TV
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ko@v idla Tovnoaot kal Tag £auT®dY Yuxdg oUTw TAPATKEVATATTY WOTE KAl TOUG AANOUG WPENETV
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Slvacfar, TolToig & olSepiav Tiuny Amwévernav: ov eikog Av alToug waiov Tomoacfar Tpovoiay:

TRV KV yap AfANTRY 8¢ Tooaldmy pouny Aafovtwy oudev v TAéov yévorTo Tolg AMNolg, £vog S
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HoMaxkts é0aipaca TV TAS TAVYUPELS GUVQYQYOVTWY KoL TOUS YUUVLKOUS Qy@vas KaTAGTNGAVTWY, OTL TAS
1 ~ ! ! ! ! ~ ! -~ \ ~ ~ ! ! 1 1
pév TGV GwpaTwy eVTUXias oUTw peyedwy Swpewv nélwcay, Tols 8 Umep TWV Kowdy (Bl TOVNGAGL Kol TS
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€QUTAY Yuxas oUTw TOPAGKEVAGAGLY WGTE Kal TOUS @Aovs wdelely duvaclat, Tovtols 8’ ovdeuiay Tiuny
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Gméveuav: @V €lkos Ny adTovs udMov moucaclar mpovolav: TV pev yap &BAnTdv Sls ToGAUTNY Pauny
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AafovTwy oddev av TA€oV YevoLTo TOLS GAOLS, €VOs O€ avdpos €U PpovncGavTos QmavTes AV QmoAaUGELQY Ol

MoAAdaxig ¢dalpuaca TOV TAg¢ wavnyUpelg ouvayayovTwy Kal ToU¢ YUMLVIKOUG Ay®dvag
KATACTNOCAVTWY, 0Tl TAG LEV TOV CWUATWY eUTUXIA¢ oUTw Heyalwv Swpedv Aiwoav,
Tolg & Utmep TEHV kowdv i8ia wovioaot kai Ta¢ fauT®dv Yuxd¢ oUTw Tapaokevdoaoiv
GoTe kai Toug AMoug wdehelv Suvacfal, TouToig & oUdepiav TNV dTrévainay: Gv eikdg AV

alToUg waiov Tomoacfar Tpdvolav: TOV WEv yap adinTdv Sig Tooavtnyv pounv

IToM\akts €éBovpaca TV TAS TOVNYUPELS GUVOYQYyOVTWV KoL TOUS YUUVLKOUS QYydvas KoTo-
GTNGAVTWY, OTL TAS UEV TOV GWUATWY €VTUXLOS 0UTw peyorwv dwpeav nélwcav, Tots & Vmép TOV
KOLQWY IOl TOVNGaGL Kol TAS EQUTOV YUXAS 0VTW TOUPAGKEVAGAGLY WGTE KAl TOUS AANOUS dPENELY
SvvacBhal, TovTols &’ oVdeulay TLuNY dTEveLuaw: v €lkos HY avTols paov motncaclal mpovoirav:
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TOV pév yap dOAnTodY dis TocavTny pauny Aaffovrwv oVvdév &v mAEoV yevoLTo TOlS AAOLS, €vos O€

Seoxemdlnw ™V YuxodBopa fSeiuynia Eecremalw Ty Yuxodbopa Bdedvyulia
sphinx of black quartz, judge my vow sphinx of black quartz, judge my vow
Touxnv & UmepPac, dpaypov gnvihle kA Y Touxnw 8’ UmepPBas, dparyuov éénviile kha

Dkc-rpad? INawow nsvaT. Boem uyskapin e xBow!  Okc-zpag? [Taow uzvam. Bbém uyicovlil yern xgouy!
the quick brown fox jumps over a lazy dog the quick brown fox jumps over a lazy dog

ladeipr Sédou Tayraho, Pafiv Yuxic TO ofpa  Lagelpl Séfov maykado, Babdv Yuxis TO Gijjc
Priserné zlutoucky kan upél d'dbelské 6dy Priserné Zlutoucky kun upél dabelské ody
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